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(College of Arts & Design, Jimei University, Xiamen 361021, China)

Abstract: The “pleat theory” of French philosopher Gilles Louis Rene Deleuze deconstructs the language logic of the text
and has a profound impact on the thinking and methods of architectural design. “Pleat” architectural aesthetic paradigm expands
the formal language of architecture. By expounding the “chaos” thinking contained in the “pleat theory”, this paper analyzes
the deconstruction characteristics of “pleat” in contemporary architectural works, so as to explore the aesthetic thought of “the

)

beauty of non-beauty” and the cultural spirit of multiple symbiosis, which would provide a new thinking for contemporary archi-
tectural creation methods.
Key words: pleat; contemporary architecture; form deconstruction; aesthetic implication
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(LE#FE 108 1)

A Study on the Narration and Dissemination of
Architectural Culture Concerning Overseas Chinese on Gulangyu Island

ZHUANG Li-hong
(College of Chinese Language and Literature, Jimei University, Xiamen 361021, China)

Abstract: Gulangyu Island is well — known for its “World Architecture Exhibition” , and the buildings involving overseas
Chinese account for more than 80% of the buildings with historical features. These buildings reflect the integration of China and
foreign countries and the pioneering atmosphere of Xiamen city. They help build the city image of “gathering the world” and are
rich in stories concerning Xiamen history and its cultural values. Through integrated communication and multi — dimensional nar-
ration, they “tell the Xiamen story well. ”

Key words: Gulangyu Island; architectural culture; narration and dissemination
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