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Tl

PO AR AR Sy o ko TS i A
Ik, FEARCRRRE 132 v i AU o T RS 4
(35 5 RN . DU MBS A TR B DU 5 R R
JRENGEC, HAAL TR —%e, PUFHSS
KEANR AN LR PO, 2l A
RELAORE T, v [N ) S5 2 SO v o ) e 8 °F-
%, PrLAVOEIR 2 gk H AR R 32 %, TEAT 0.
VIE R AN E B2, BikieE
TR, #%., ERCL BRI T Y
ARSI TR E PR R R TR, EH
SR SRV AT T S0 oL P R 5 A IR R €2

EHIE, PR EERE EE H. AER
JRA DU TR, U HR DT GE, AT AR
PR B A T A DU R T
FEH P PR BRI AR —
KEESRINE, AT FRHAEM g ik, %
Ve KU L RIS T ARIR DS, TSR B T X
W%, /IR . RBSR A P T R T
DAL, 453 P Y DU 7 22 AR 2 A T B AL A
(9 E R PO TR . BRI W FGE Y
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PUFA%, R BB T E Ak

EH RN IFE AT EH RTE Y
TSI, (AP BE R AR sz B v [ 43k
BERITE, TP H IR B R ik
P, N B S EREUAAL S S AR AR R
FEUTAR B — A, A REA SO EIX
LEPU TS o M SEARL AR ok i Se sk ik
TR BT, BAEE P E AR
B /N1

=, PEBEFEEPHEFE

Hh I e N — T B 5 v [ 3k 7 A 1 )
AR Z, DRI Hh ] S~ s gt — 5 B AN T
P55 o AR A QS 2 T 2 L
SR B B ZOE A A KR R LR SN, 15
Woep” BRI YE SRR 22 N R AR B S i
ALK, W T BACH 580 H 2 Y
ERC Mg, BAEERE (Fran) ER—A
T PR ISE, FEH DA R, R
EMIA TP & TR Z 5 E A A
KIARSE, I “HEE” “Zm” AR % 1
SRR BT B, iR BAR NG 3
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S5, BRFIFORR, BEESKRIRIA.

L LR Ve b SV P2 RS R W
(rafepd) prrER-paik, “BrEmEa, =
RS, wEie2s, BMmiAY”; HRFFEIR
M HREREERAS, A WL E” ik ERZ B
TR RZEIR . AR LRI S T had 2 Bir
YL R, SR BEECFIE, B
rds, SVAFIE” o FERBELE Bie PRk
SR, LIRZART, PR kxR
AR PERL. Wi, BEA NTE (7 2SR -
PR /\) HARE ALK, B AR,
FAEILA . MHeEE, FmA%E, NZESE
iﬁ, ﬂiﬁ%%”[ﬁ]lw—HZO

T ARARE B BT SIS AR
WHEIE AR, RBEITFIRFEZ 7S, IE
RE T HPESCGE SR . R TR . T
—IJr s e, A IS AR BB IR SR
B AR S 7 A A RO

=, PEREHERERMOFHRE
BETIE

FAT G 2 LA IE R BRSO, 9
SCRRLIR R TR . SRR BHEOCESE, X
TEARKAR B U] 1 S~ 0 A 1 B PR T S 19
TEHIVE S Al AT S ARE B S5E 2A 3 ESC E
LA R BR B MO T AT T
HARE BT 5 i o AR AL I SO SRR I
TALEM, A RH SR FOCRESC, ]
A A2 SR 35 18 A JEE A S0 A 1 28 114 T S5
Ao MFE H SO N A SR RSN R SR PRI,
BTSN AR —8 7Hoh, ik
HFESOE B2 OOE AR 20, 2T g
JEIRSOE B 38 Rh i SE 22 HIAR R A e 15
SRR ROk

X8 PRAE S K B3 1 S B AR 4 o SR i 42
W TIEXRGEHAE RS, HPEXRGHi
FEEGZE . SCFE . WEE A REEEE R,
MBI G SRR A RE , XA PRER T iR A
AT BE AR 7SI 2B 1 J5EaH: — i o SRR R A

()T, L v VP AR 2 D 1) 1 R ) 2 T G BT
B, BT (1) JEEHEEE: i
R, B FE R R EERR
FHFE NI R H ) — DRI S 5E . (2)
ARH RTE . ERRA)EE, B HE R
AT H 57 BEOREET IR R AN
LSRR FRATINTE L 18] ) B GOV 2 T i
R YA BPEER AL TR BEPE NS

DUE Y Y46 A W E 254 . JF 9 4540 5%
FIRE CEFEZAR) — 45 A4 56 10 53R 4
TERIPE NI SO, R T 2RMLT B4 +
A" “JEAE + AR e+ AiET “H
)+ g AT AR OE MOE S g5, A5G K
(form) FIN%Z (meaning) MYXFEE, KF| T 454
LN LMEDR,

(—) “HIR + BEFRA" BiFE

IR R IR R BT, PR
() 25 A8 R DU DY =) 2H 32 A e v v oA [ B2 1
BRI, HArSE T RMII0R, 45
LOECS

TRIRRZNT RXT (IR By, B
3 “lively and agile”©, RAHE A 0 T 7 SC,
HARMAL IR TR shA8 6, AN
fit, AZPmz 8 EX (BERgim) rirm.
B (FBE L - aUEIRmE ) . HE
AW AT, R3Ch R, FmEEsE, Wik
JENFRTE.” Heab “VERE” IRAE AN f5
CRbSE, EEST CBRET Ed AU HRIE A
ER pln CRFiEZE) BT ¢ (ET)
B, CEF) WEk.” JoiixE (FREmi - 3¢
w0 B (GR), BABGRE, Wik
K, HERUESZ” TEX W LR Bk
U B RS, W TR AN
i, RNZEEZH” FH “simple, compact, un-
restrained , and vibrant” NGV,

DA A5 1274 520 45 4 0 D03 VO e P T
IR SEIE A RS . Si5h, BB TE BT AR
ST Hoh AN, il AN N sim-
ple” BTESL “AN ER “fAAM. FRZET;
AR EERME CBRET 5, R “un-

O MUTFChHIMmFHH A (PEPBRZERY BHEILEA The Culture and Civilization of China,
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restrained and vibrant” , ¢ “¥ . M, W0
% II:H (13 ﬂ ” ? , ){%7‘ “ Ji% %—?‘ Z % ” _i/% ﬁ “ unre_
strained and vibrant force” , FUA1FE T FSC4EH .

PAFF S SETEIE 2 1R B S A5 A4 O DL
TARBIB TR (K1),

x®1 BB+ REE" WIFEE

B aigh lofty, archaic SIS VERR elegant and fluid
fIESSiiES neater and prettier B IR simple, archaic
VEIE DI vigorous and bold [ JEE/S plain and natural
2575 H: g lively and vivid KR Freeand extemporaneous
JANER R simple, straightforward MR boldness and unrestrained
ity VA 9 dignified and handsome YA natural, unrestrained, intractable
(Z) “FiR+ZR” WiIFX S CZE, B 2, %7 BN “be natural

VA JF W) 9L 3¢ A The Culture and
Civilization of China ' vh, v 453k 97 25 % 3F:
SIS 1] DU iRl R T O SR T A B A
i+ AT RIEASN, R IR R
+ 4307 BB 8 PR TP
IR AT R AL R 4 0], O
JEAIE AR A 1), R PG A — > 44 1]
IRFIREMTTE, B, s i, 45
JERE, DI, AEFEHT AR T 20N, JCDUR
SRR RO RS, Won i AR A
27 RIEX (LS5 5) Mk, E3C “the
characters’ powerful strokes and compact structure
show great skill acquired through rigorous train-
ing. Yet the bends are a bit too stiff, and as a whole
the inscription lacks the spontaneous grace and live-
#71%¥H “the spontaneous grace and liveliness” , 7F
WSO AT W HDRIE N AR SCOR T,
m (B - BEE L) CEON AR, IR
7, EAW.” wURR A CET g R
n (ot - BERE) . CERE, F TR

liness of the best Han stelae. ”

graceful and poised; easy” ™ . HLAMHFHEHE S A
AR S ik, X OAR 28 SERIEAR
AW BT IR, 2205 7 WV AN EIPF 202t
o X —HIEACRIL T D] A A7
EA, MHAAR T RS RS T. (%
KRB ¥k “the spontaneous grace and liveli-
ness” , eIk AL AL N A0, LB T E
SR AEAY RO S

7oh, CHAEAMRAARS, SRk AR 1S
ML, BASEA — Rk Al AN BRIR ™, X (3R
FER) LA F AR, PE3C “but the calligra-
phy itself, with strokes reaching out in both direc-
tions, has an archaic simplicity reminiscent of cleri-
cal script and shows what may be a transitional
style. 7 X H “THAMNEREE” #EEN “an archaic
“H7 %R IE 28R “archaic 7 i
AR %R A3 T simplicity ™, ST S BLAS A4
Mg 2 T CHERRT RN

7 2 AR AL I 51 25 4 B DU DU A% R R
A + 2407 B AT + A7 T

it

simplicity” ;

®2  “REIA+ B WFE

KEE AN the dignified, poised style has an archaic simplicity 874 latent charms
KB B refined spirit HSCRME  a gentle, graceful idiom
BRI the sinuous, undulating style AMiiZ#8  a rich simplicity and lovable clumsiness

HeREMLE: http: //xuebao. jmu. edu. en/
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WMEER 2 LI, ARG 5iHZ
(] ) 58 A0 45, T >R FH A 5 12 3 70 63K It
SRS B, Bl “style” F1 “idiom” WiiEl, I
ARETE IS 3 3 S O B iy 3e] R AR
P, “the sinuous, undulating” , “EEE AN %
J “dignified, poised, archaic simplicity” 48
ST ECSCIE ARME B A (HR, il B e
RIAREG K, X PAEFH RIS BEi T
RIS R, 455G R SGEEE, PREII T RR
SEETERERETR] “style” = “idiom” . 14 il
ANERBR " Ry TS BLAE R XA, SR T RER S
X, BHE ERIRT B IER  archaic
simplicity” —#¢, 534, HWEEAT UL,
AR Z2 1) 44 1) 2 B 25 0] 38 5 44 el Ak e B e
Sry, Wl “a rich simplicity and lovable clumsi-
ness” ) “simplicity” Fll “clumsiness” 4351
JEZ%H “simple” Al “clumsy” ALK, 1E40
HEWEETUL, SRR A T A S BRI
AL, TG BN R SO, 2
SCEH B — RN RAE, 1T LLFRIA 5 24 i 3 A 2
FAh, EAMEER B . R SRR AR
EA TR,

(=) “&id + &R WiFE

BRELE WIS, v [ A5k B AR R DY
R B PR O T 91 (9 961 44 T i, s 7E B
P R R SRR Aok SR SRR 2O 45

TICERACEA 2 A, TSR R
T 52 AR ESN, ACHIA 2 SRR R 2
PMHESREAN , SR . I SR AR X U
WHSIE KX ™ o 1330 “ Generally speak-

ing, dignity and solemnity characterize the stele in-

scriptions of the Northern dynasties. ” Ak “HES®
RN BF AL “ dignity and solemnity” , 8 “JfE
SRR RN PIASEARBRERAS20A © dig-
nity” Fl “solemnity” , X BFEERH T 5 30
RN PERASTE AR simple, com-
pact” HYBIR AR s JF HAE RN 2%
HTOCHERRT 5, JRARPEM AN 5, R
TR R T IR R UL A R
PRI AL 8 v %) DY 3] A B2 PR R SRR B A —
FITEH M, MEHREMESNIEFERR, RiE
HIEF B AR, R EILEE A RS
MRPE, FESORS M NREN SR, UK, AfFE
HifF kg e

ERBEEEXN Qs+ =47) BT
I i T 71 1 0 R A N 2 7
THA" o P

vigor, none of the works in small — standard secript

“In elegance, smoothness and

that the current model-calligraphy books contain can
CURIR IR W = A “ele-
gance, smoothness and vigor” , H./r “FHi” —
B H R IR OR CHEBERTE - 3Cr) .
AR, fEniRil, A Z=H/ik” ik “F
W AE CTEFH IR, XN “elegant and
graceful” o T W[ — I N %A MRS 15 19 2
WA JIRE, BE IR AT R 1 5 IE 0 45
M, RN ERBERIEAR R . EH DO AL T
“IXTE” PRk “powerfully round” , U1 R 3 H Co-
ca 15K} FE ) A5 he has advanced a powerfully elo-
quent; that are powerfully meaningful ,

PLIFH1 (05 1 44 TR R 590 548 i DU DO =
P FieiRE (Wk3).

. ”»
surpass 1t.

3G+ HAT WEE

B4 22 AN fluency, suppleness
REAM agility and flexibility
Ui HE SR elegance, propriety

B R ease and spontaneity
Bl gentleness and fluidity
I HL AT T aloofness, simplicity

XA PSR A A AR W, BN LA
T A Coca HRHZE HYIF 51 44 1A iR 20 -

(1) respect and dignity

(2) grace and dignity

(3) equality and dignity
(4) privacy and dignity
(5) courage and dignity
e (PEBEZEAR) WiEAT, R 4
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il + 4407 XA R B AR, T H R W
R HE] R + B2 /7 20k 8
Pk LARE AU FA% . (H RS 2517 1
FREAESSCr P JAR WL, 0 T T4 A Coca i
BHZE B LA

(1) ---described Lee’s epic as self-conscious-
ly archaic and arcadian and painted---

(2) ---willfully archaic if not for the function-
ality of his neatness, which reminds---

(3) -

beetle has evolved to ingest the ---

in a particularly elegant flourish, the

(4) ---a stunningly elegant apostrophe of
black and honey-colored wood that ---

(5) ---to an exquisitely elegant siring-quartet
interlude, and beyond---

SR E— RIS SO RS R P e . s
YT ] 0 R A) 5 98 2545 T 1l P AEFh s
e bR EART ARG (LL{H 144.03) . HE
RAZRFF SIEAT LR (40.85% ) AR ATEEH
(74.47% ) i, Wb E S ) 05 i
A FHEEAS bRy BRAE LU BB YT LI, X+
L e A O T A PR 28 i T ARG,
Z [ S S DB LA A I FE BC A & 3 2
BARAO AT SR Heo T A i e A 2
) T AE LADE TR S B 0 vh [ B ik i
HORARH WLAY . LAUR 52k A Amy McNair fiy 2
890G T L 532 Y 9L SCEAE The upright brush
Yan Zhenqing’s Calligraphy and Song Literati
Politics ' 5

(1) virtually even from top to bottom (ZE454%
&) sgek

(2) loosely organized characters 2514 i 1

(3) highly modulated brushwork ( JHZE) #I
Pyl

(4) arranged in compositionally dynamic col-
umns 7k R 5]

(5) the strokes of the characters are particular-
ly unusual 25| 274

XA BIFSE AU T 5 e 1 v ] S 2 >0 25 %o
i) S A AR IO PO AR, AT E sk 2
Ao AELLE B E A1 o SE R TE A BHEOT T
AT LATEA 5 B0 )7 22 1T R R B i 1 2818 1Y 7

BRI LE DU A, AT A4 1R SO R DL 1
FaRJ, I BRSO E A 2R
RATFE A= shi% ik

M, & i&

DUBTOFARIRIEIR S, dh HIEERE, H
AL S . A5 SEARTE b 1y DU iR R ik
A PYFAE B AT S B AR S
AR IR, FEMNAE 5B
WM, A5G BN DL SR M s A
15, BT CPEABEZAR) WEiEARN A
DA LU R, BACRANT RN IRE, %
MR PEE LS ). /A) 2T b S ia) i ) iy o 58
OB MR, AR A RAREERAGE D
MERTER 7y, W — MR B + B AR
BIFEEL, 4 “look lively and agile”
compact, unrestrained, and vibrant” 45; {115 H
FEARIEAE R AGE PR IR, W — R
M “#408 + 4387 B B AR + 4067,

“dignity and solemnity characterize the stele inscrip-

“o o
is simple,

tions of the” “has an archaic simplicity” %, JGif
R Fp gL, FRATHRZAE BF MM (accu-
racy) FYFEAN_L 28 H R ILATIE M 2 ME, LAk
] 2 A R B T [ B R 2R

[ &% 3k ]
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On the Translation of Chinese Calligraphic Appreciation
Four-character Phrases from an Aesthetic Perspective

ZHU Nan-nan, GU Yi
(School of Foreign Languages, Tianjin University of Science and Technology, Tianjin 300222, China)

Abstract: Focused on the book of The Culture and Civilization of China by Ouyang Zhongshi (the English version of Zhongguo
Shufa Yishu by Wang Youfen) , the paper explores the translation methods of four-character phrases that are commonly used in
aesthetic expressions of Chinese calligraphy; that is, from the perspective of aesthetic equivalence between content and form sup-
plemented with such translation skills as amplification, omission and the changes of word categories to analyze the process of the
translator’s aesthetic psychology and aesthetic reproduction on the level of the words, phrases and sentences.

Key words: Chinese calligraphy; four-character phrase; aesthetic; translation
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The “Icarus” Swing Her Wings
—A study of the Female Growth in Fear of Flying

ZENG Ling
(Chengyi College, Jimei University, Xiamen 361021, China)

Abstract; Fear of Flying , published in 1973, is Erica Yong’s first novel. The novel reflects the mental struggling of a divorced
woman, Isadora Wing, who has been suffering a lot in her second marriage. She pursues orgasms and despises the traditional fe-
male role of being housewives and conceiving children and fails to maintain stable relationship with her husband. She’s been loo-
king for reliance all the time instead of being independent because her family of origin doesn’t give her enough sense of security.
The paper tries to study the cause and the process of the heroine’s growth from the psychological perspective, and points out the
real reason behind her seeking sexual liberation and fighting against traditional female role is that she desperately counts on some-
one who can be relied on and gives her sense of security. However, she doesn’t realize that the missing of her inner power caused
by the unfinished individual mental growth is the real source of her insecure feeling. It is through viewing the reflection in the
mirror that she begins to adopt Narcissism and accepts her fear and the real self and gradually gains her inner power, which leads
her to fly to the settlement of her spirit.

Key words: Fear of Flying ; sense of security; mirror stage; Narcissism; female psychological growth

(WAE%BEE HREE)

HeREMLE: http: //xuebao. jmu. edu. en/



