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Imitation or Expression Theory?
——The Poetic Core of Yuan Shi from the Perspective
of Western Literary Theory

OU Jing
(School of Literature and Journalism, Sichuan University, Chengdu 610064, China)

Abstract: Yuan Shi (The Origin of Poetry) , written by Ye Xie a scholar in the Qing Dynasty, is a theory work on poetry with
theoretical system, ideological value and characteristic of the era. When it enters the researchers’ view in the field of western lit-

¢

erary theory, should the poetic ideas be interpreted from the perspective of “imitation theory” of ancient Greece, or “expression
theory of art” advocated by Abrams, or through the integration of the two theories, to grasp the combination of the ontology and
creation theory in Ye Xie’s poetic system? Can we unveil researchers’ understanding of poetic terms such as “Li, Shi and Qing”
through their English translation? Answers to these questions may well reflect the broad space of interpretation about ancient Chi-
nese literary theory in the process of its dissemination from the perspective of other literary theories, and its enlightenment for cul-
tural exchanges and dialogues between China and the West.
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