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American Literary Criticism and Canon Formation

A Case Study of the Literary Reception of Huckleberry Finn

LIU Zhi-huan

(College of Humanities and Law, Fujian Agriculture and Forestry University, Fuzhou 350002, China)

Abstract . Starting from the canon evaluation criteria posed by Harold Bloom in the Western Canon, this essay argues that Ameri-

can literary criticism has taken as its mission the construction of American distinctiveness and national spirits, and thus estab-

lished “Americanness” as an important criterion to select and interpret canonical texts. American literary criticism with its na-

tionalist tradition has not only formed the American canon, but also played an essential role in constructing Americanness and na-

tional imagination. The literary reception of Adventures of Huckleberry Finn serves as a mirror through which the thoughts and fea-

tures of American literary criticism are properly reflected.

Key words: American literary criticism; nationalist tradition; canon formation; Adventures of Huckleberry Finn
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